


Mixed Media . 2

H;!

T am Carmen

T work as a ?rodud ma.naéer at Marabu and T am an avid Fan of mixed media. T love the
milti-lanered and a[tanam(c e{es‘éa)\ns that ahOhe Can create with mived media in their
own stule. We at Marabu have developed a ranae of products for this, with all combinable
Pa.(nfs,QrusLes, tools and Lac/%rouuc{ materials. This é(ves ever?Jpoe{b the orror{unifb {o
create more vivid des%ns with even more Freedom, Parﬁcular(b or capfur(% experiences
and events in a picture. That works best when ow can be spontaneous. Illustrated art
jourm/s or travel diaries can be veri impressive records. It is the most emotional and
personal wan to record personal experiences.

We have asked artists to share some personal paaes from their travel diaries with ws.
The result is an (nsrir(;écouecﬂon of comment
mixed media (art) works with personal impressions
from different metropolises: From To/(bo to New

Vork and Berlin.
En)ob z{(scover(%%e world of Marabu mixed media.




LOLTTAS ... 4

Colour, style and cuteness are the trademarks
of this movement favoured by young men
and women. They set a vivid highlight in the
everyday grey of a metropolis.

Mixed Media . 3

PARK GUELL ... §

A place of relaxation at the heart of a busy
metropolis. Dynamics and flowing lines make this
place as a walk-in work of art.

PONTDES ARTS 12 0.
Thousands of symbols of love. The love locks . ‘

on the Pont des Arts bridge are a lasting
expression of eternal togetherness.

ISTABUL BASAR ... 1y

Bustling activity and strong colours are the
unmistakable characteristics of a Turkish bazaar.
A centre of communication and passion.

THE GOLDEN SECTTION ... 14

The great artists of the Renaissance already knew
what really constitutes beauty. Frescoes and
paintings from many centuries ago show us how to
create great contrasts with pigment rich paints.

Modern meets relaxing meets big city. Strong contrasts in a
seemingly tight space create a space for mind and soul.

BERLIN WALL ... 24

Once a symbol for clear separation, the Berlin Wall
slowly turned into a canvas for expressions of feelings ",..'3
and wishes.






Wi visit to the land of the rising sun was more overwhelmin

than T could have ever imaained. There are contrasts everbﬁere.
i, ‘\‘ Colourful posters clamour For attention in front of enormous alass
‘_.’ - | and concrete Lu(ld(bés. T saw millions of smilina faces in {Lecéus{[e

of ever? %3 [ife. The Lolitas with their characTeristic fashion in the
Lk Val

/ Hara:)'u

rk made the gfeafes’c impression on me.

These prettn women with their

doll-like outFits are so individual

and at the same time such a

sfroné commun(fb, ‘ormikéfl«e(r
| owh movement on the streets of

l Tol(:?o. From these imPpressions
of s ro%confrasfs, T ¢reated a

Y- o5 jourml enfrb full of opposites.
Dinner men U (5@) Sfronﬁ:}co(ours frame a delicate,

porce ain-ike face while z{bnamics

hi L((él\f romantic dreaminess.
, ‘l% red acrulic paint was ideal for
U this: Tt can%e used for a Va.rl'ef,b
. of feanitiues and is rm(fp close

il to the r(sioésun on the Japanese
f'”aa"

Kristiana Heinemann,
graphic designer for Marabu
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Acrbl Gel matt

The background image was
embedded on the paper with
Acryl Gel.

Primer

Parts of the background
image are painted over
with Acryl Color white
or Acryl Gesso.

Product information see page 26

Create with acrylic paint, a very fine brush and the
Deco Painter.

Freehand ]Da.(nﬁ%

Details

Painting outlines

Dilute acrylic paint with a little water and paint the
outlines with a round brush.

Ti?:

Tn these pictures, patterns

sLow;p?{l«rou b in the

backaround and [ight or diluted . q-
aZrulic coloursécrea{e the P&(h’é(% la'rée
{aberu{ character {brl'aal for areas
Ml')(d Mdl'a.. - K -

Designing with Acryl Color.

e P

Y
Tir: \\‘\_
Ensure to press )

down the adhesive

AC RYL P | fare%li :f the
COLOR o
Mask the desired areas with

king tape, e.g. in stripes.
TLC a”-roum(er: rlTerh int roller I
a smoofhlayer of panmtona  STENCILLING

Aérb[ CO [or‘ canh paper plate. Do not pick up too

much paint so it does not seep Position the stencil design in the
underneath the adhesive tape. desired place.

Le (Wf%rafed (W(’.O Then apply as Pick up the paint with the paint

desired. roller or with the stencilling

P(Cfl&res (h mah Immediately brush and briefly roll or dab
'b remove the tape to on a neutral surface to ensure
[ revent the paint that no excess paint can seep
dl“ereh«{, W&bs. E’om crqckinF; at underneath the stencil.
the edges and to Then roll or dab the paint over
achieve a clean the design. Carefully lift the
contour. stencil while the paint is still wet.



Freehand avvlicati =
wg{f?ainf e S

Textured a]o?’ ication with paint knife

Apply an irregular layer of Acryl Color Glitter using the paint
knife. The initially milky acrylic paint dries to a transparent
finish, revealing the glitter particles. Applying acrylic pastes
with a paint knife creates opaque textured effects. Y O

9.7

Tk

Kristiana Heinemann’

Stipplina dots
Apply ocry|ic6;c;int with a

wooden skewer or brush

handle.

Silhouette stencil

Spray lightly with Art Spray.

T[F:
Evernthing can be a stamp!
Bubble wrap, ottle caps, paper rolls,
plastic cores from adhesive tape and .

’ i |d water with %y
mani other objects are ideal for applujn SR Fiukhirg co
1:4(9 and Lre:)lﬁn patterns. An an’c(«ibué é \ a brush or Sfopée‘ ‘,;

T(?:
Abter use, clean the
pattern roller wnder

look can be created bu onlin pickin
Tir: b é

For Pur\‘.icu(ar[b clear
contours, spra the stencil with
Marabu Stencil Qﬂ‘esive Spraw and

leave to dru for 3 minutes. Cover the
stencil with paper towels and firmln press /
down with our fingers to suure[b ix even | A/
fine design details. 75 |

T addition to The Art Stencils,

Marabu offers an extensive
y ra_%e of other stencils.

AN
T

N

s

—

up fresh paint after several

s{a;wr(%s.

STAMPING

Apply a smooth layer of paint
to a paper plate and pick it up
with a stamp. Alternatively, the
paint can be carefully applied
to the stamp with a paint roller.
Ensure not to let the paint seep
into the spaces in between the
contours of the design.

Press the stamp evenly onto the
background, ensuring not o tilt
the stamp.

Lift the stamp straight up. Clean

the stamp immediately after use.

o

';;. PATTERN ROLLERS

i §
Al .. ,

Roll a smooth coat of paint on

a flat surface with a paint roller.
Then pick up the paint with

an Art Roller and apply to the
desired area. When rolling on a
canvas frame, place e.g. a few
books underneath to ensure that
the canvas does not give under
the pressure.

To achieve a tone-on-tone effect,
use the pattern roller to pick up
freshly applied paint (negative
effect).
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"Sra.(n isa counfrb where

everndan [ife has tts veri own
rlxbf . Leb have their own rules
for working and eatino and there
é’l\ demands For the
perceptible eautb of thinas. This
fanéiHe Var(db cah evencée found

in architecture.

are ver

3 -~“ll !‘“"-
BASILICA DE L

SAGI_QADA
FAMILIA

ASSTO pax : (&
6:30216:40 12,00 €
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The artist Antoni Gawdi knew how to portra this
harmonious attitude towards [ife in his architecture,
whether in the fluid lines of the Saqrada Familia or ¢
in the oraanic buildinas of Parriuecé&e”. Evernthing  odiihad
Seems foér(se wp in Lacémonb and move in the s?»»e e ¥ 55:][1 ‘
rLb{Lm. The best wab to recreate this PLSS(M“{'{) in _— :1!1!1*1’3".‘_[;
W o s iournal was to use Acrunl Mousse.” : =
ACRYL - J _TARAS
=#MOUSSE oo, R f_ S,

Wods in Germany




Barcelona.10

Dividin

Create uneven lines

with the acrylic paint.

Tl'}’:
Use a hair druer 4o
Lr(eﬂg di ry the paint

befween coats.

Details

PV‘(MCV’ Use the Deco
Mix Acryl Color white with Painter to

another Acryl Color shade and embellish the
apply all over. birds and the

image edges.

tencilling
Stencilling

Position the stencil design i
Pick up the paint with the paint roller or with the stencilling
brush, briefly roll or dab on a neutral surface to ensure
that no excess paint can run underneath the
stencil. Then roll or dab the paint across
the design or apply to the stencil
with the paint knife. Carefully
lift the stencil while the
paint is still wet.



Sfreaa{ Acrb[ Ge( &Ioss

over the picture with the special effect
knives and use the paint scraper to

vl ACRY L el |
i Textured effects ' - MOUSS*

(h Pasfe[ colowrs.

Mask off the narrow
edaes of the stencil to
prevent paint splashes

SRR ¢ TEXTURED STENCILLING

. s ‘ Position the stencil. Use the back of the paint knife
o &-/ to pick up the paste or gel and apply across the

Product information see page 27

AP?[bAcr [ Color
Glitter Gold

with the paint knife. The gel
goes on milky but dries to a
transparent finish.

design in an even layer. Carefully remove the stencil
and wash it.

nemann

Hej

Krisfiana

i TeXTURED APPLICATION
WITH PATIT KNIFE |

Apply Acryl
Mousse, Paste,
_ Gel or thickened y ‘
* acrylic paint to A ; Tip:
e the background
as desired. Create
g relief or snow effects 3 4
R with a coarse brush, ¢
4 "te.g. Marabu Forte,
y ‘or a paint knife.

. 4 \ R . e a,,- N ‘
Outlines 48 By
Trace the outlines  J§ =11 "' 3 T \\ :
of the birds and A L s ) ' tp: N\
possibly wings : H 1 S Finer patterns work

g kR better as the paste can | . . )
legs etc. with a Ve Lo dislaced bett smoothly with a paint knife.
round brush and RU  Pe displaced Setter. Then use a pattern roller to roll

acrylic paint. H ALY |\ N F S or press the design into the
substance.

Shells, ?a?er' or other
objects can easiln be
worked into pastes or

TEXTURED ROLLERS

Apply Acryl Mousse or Paste
or the thickened acrylic paint




"Paris, centre of art, culture

and L' Amowr. T had expected an
impressive fa%o of emotions From
Paris. And T was not disappointed.
Sians of love were everwwhere and
i :
romance. There were the thousands
of Igﬁfs on the Eiffel Tower which
reminded me oF(onow WOrmS O

Leis . 19,

ed we with a constant feeling of

Shmmer M'&L‘E.

There were the thousands of love locksion
Pont des Arts Lria‘[ée which convened eternal

foée%emess. Or the seem(pélbf ousands of 'T

ove wous at the Mur des jet aime. Everbfl«(n
p /Za{b of love. What could
. N be more Fifﬁ%fﬁan to refine min journal enfrb :
"Wﬁg- zﬁ-h"ﬁ"‘ 3 with acryfic é@l. V\'r‘fuaub (nv(s(gt)a, individual

TR

is inferwoven with the me

and differen everiy time. Ca, c'est [amour.” ,,-890|nfln9

z‘: G i el Sacer £ e vortes N Kristiana Heinemann, ,/ (4

3 i graphic designer for Marabu
!

TEXTURED APPLICATION
WITH PAINT KNTFE

AC RYL Apply Acryl Gel or acrylic paint with

a paint knife or a brush as desired.

Patterns can be created in these areas
G E L with special effect knives or modelling
e brushes.

ST,
Ti ,. T SRS
|'F, AR 3 R,

The clear acrulic

LN
Marabu

Maraku

2 1

Multi talents:
) Clear a.crblic

el as well as all'white
acrulic pastes can be
painted over with acrufic &
paints and can be mired
with wp to 209
raiwﬁ,

& oels, matt and
goss.

Product information see page 27



T{?:
Each tupe of paint will
behave differentln and create
different effects depending on the
backaround material used.Scrapin
a.fﬂica.ﬁon with a paint knife ."Q
creates ]mrf[tular{ thin
Pprimer {abers.

PRIMING

Use a paint knife to apply a
very thin layer of Acryl Gel
matt to porous surfaces. This
seals the surfaces. Interesting
effects can be achieved by
covering only partial areas
with acrylic gel. These will
then react differently to the
paints used subsequently.

AT ER 1

DS

“w

FINISHING

Acryl Gels can be used as a
finish on the pictures! Wiped
with a brush or applied with a
paint knife, it gives them even
more animation through glossy
or matt textured effects. The
gel bonds different materials
together and serves as a
protective varnish.

Q

L /
=

41:;{

’,

T[P:
Sprinkle sand or alitter
?arﬁdes into the wet

Tf‘F:

The Acru Gel
matt retains its
sliahtlu silki, white
Poée(r?n effect if it
is a.]??[(a{ a little
thicker.

\
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ISTANBUL.

T[f:
Collage materials can also
. be embedded into Acr (icéels
o a' e lé ec hl ue and pastes! This is a:eo vern
suitable for heavu objects suzh
as shells, sand or bottle
Integrate papers such as newspaper clippings, photographs, pictures from magazines caps.
or tickets into your mixed media artwork! Cut or tear these to size to underline the paper
character. Paper napkins (top layer) or decoupage papers are also ideal. Apply collage glue to
the background, place the paper and use the collage brush and more paper to smooth it out towards
the edges. Thicker paper and heavier objects are easier to embed with a wider synthetic brush or a paint knife.

PREPARING
THE BACKGROUND

AC RYL Apply the highly opaque gesso in

white or black to porous surfaces such
G E SS O as paper or wood with a brush, e.g.

Marabu Gesso Brush, or a paint knife.
‘ This is the ideal preparation for further
paint application as the background
remains slightly absorbent for good
adhesion. The surface is sealed to
prevent the paper from becoming wavy
or paint seeping into the material during

.Pr('me,r a,hd lA«SC‘lA«[ art journaling. White gesso gives a

special luminosity to any paint while

Le{?er Fo r Ml-xed black gesso turns opaque acrylic paints

into special highlights.
media and art

)ourm[(% e

Product information see page 27 .

Gesso rocks!




Thstanbul has been a me(ﬁ%}m{ for a Var(etb

of cultures for several millennia. The influences

0
-
o}
m
z
<
-
1)}

from different or(é(ns have (eft their traces in
i{aover time.

in the market

this 1u(ck{6&rowi%aw{ pulsating ¢
This [%MP (s ra.rﬁcular(b eviden®
square. The manly colowrs of the wares and the

juml:[@ of voices and conversations unite to form a

fLroLL(néovera.({ (ma.ée of the imPpressions which

rain down on me in a staccato.

B

)

vabé(aue reveals a new picture which persists
before Mb inner ene and leaves an imprint. The
USEUM PASS best wan to record these imPressions (s a collage

=T of sm?si%ofs which - once Fived into Place - create
new perspectives in the same 5}>aca."

Véronique Stohrer,
llustrator

Tl'?:
Depending on the
1ua{({ of the paper, it
might become wavu initialln but
swooth out aaain after a(rbih :
Wixed with aTittle acrufic paint,

wL({céesso creates chalk=like ?asfe[ ; COVEKIM m

Pprimer coats. Mixina white and

T[P:
Gesso can be ayr(ia{ with vari-
ous tools, depending on the desired

black gesso creates primers ! Partial areas of the picture which are effect. Tt can be scraped om in a thin
in different shades of maybe not qU.“e as intended can laner with a paint knife or aﬁ’[(d a [ittle

éreb. be covered with gesso. The further ‘2:2(61(&}“; with brushes, e.q. with the fine

process created interesting effects as 550 brush for swaotlapplication or

the subsequently applied paints will
act very differently on the differently
prepared areas.

with a bristle brush for a stronaer
brush pattern; with a paint rofér

or ?ainﬁnésfo%es.

PATINATING AND

TNTERMEDIATE LAYERS ——
mermeciot loyers over e e o STENCILLING
Erbedded i collos goe. AND STAMPING

This lets the background shine through

to create a used look. The result is the White and black gesso is also ideal for

highly opaque stencilling and stamping
with Marabu Art Stencils and Art
Stamps.

popular layered effect of mixed media.
Gesso can also soften writing and
colours slightly when used in this way.
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“The town with the most L(s{orb in
Tuscanb is one of the most beautiful < "W
T have ever visited. T cannot decide whether
it is the glorious Renaissance Lu(ldinés, the

works of The most renowned artists in histor

Florence . 17

or s(mr(b the attractive people from the
world of fashion. The citu is S(MPS,)

/A ' Lreafleak(% like a Saltarello url'né

wine harvest.

PIAZZA
DELLA SIGNORIA

e
i

The colowrful frescoes, which present perfect
proportions a.ccordi;é{o H«e&olc{en section with
sfroné?(émen{s even after mann centuries, are
?a.rﬁcularlb impressive. The chalk desians of the
street artists are e«iua”b impressive, ( mich
less permanent.

The pastel colours can easiln be preserved
forever in a colowrful J'ourna enfrb us(kéAr{

5 S?rab,"

. Kristiana Heinemann,
" graphic designer for Marabu

%



'Drawibéflxe face

Draw an oval shaped face by
hand.

Draw a vertical centre line for
eyes and nose. Then draw

a horizontal centre line. This

Florence . 18

divides the face into four
quadrants. Draw a half moon
curve in the centre of the lower
left quadrant. This is the upper
eyelid. Repeat for the lower right
quadrant.

Finish the eyes to an almond
shape.

Place the nose at the centre
below the eyes. Add the lips
below the nose. Place the
eyebrows above the eyes in the
upper quadrant using a curved
line.

Place the iris at the upper edge
of the eye and draw the pupil.
The ear starts at the level of the
eyebrow and ends at the level

of the tip of the nose. Add hair

as desired. Ar'é S‘Pra

Position different
stencils in the desired
area. Spray with Art
Spray in different
colours.

T[?:
Shake the Art Spra

well before each use:

SPRAYING / COLOUR
+ TRANSTTIONS

?r(.”(.a,h}é / Spray the background with one

or several colours to create
an interesting background

acrb{(c S‘Prarb with spray effects and colour

transitions for further designing.

‘or a Va,r(.e'éb Tilting gives the picture

interesting droplet effects! If you
- . want o continue working on
0‘ a'}’P{lc&fth«S the picture immediately, briefly
. dry the acrylic spray with a
4}1«4 fCCl\h«l‘ilkCS. hair dryer. Create more pastel
shades by removing some of the
paint with a paper towel after a
brief drying period.

Product information see page 28



Watercolowr
. tec n(ciue

' Spray the picture with Art Spray. While the paint is still wet,
it can be removed in the desired place with a cloth. Use a soft
brush to spread wet sprayed patches.

Trace and loosen the wax lines (on the right in the picture) with
a moist brush. Highlighting certain areas less highlights the accents

(@)}
—
5}
(]
[=}
©
fart
=}
—
=

more.

Masl(l'%

Cut a covering stencil
from cardboard to
exclude the face from
the further process.

Tir:
To achieve a qgreat mix effect or

to further enhance the backarownd,
place the different stencil Zesigns
Use the Art Crayons on the picture again and sprad with
to lightly trace the hair another shadeof Art Spran, Then
section, the eyes, nose and remove all stencils and the Mskiné
mouth. on the face.

Kristiapa, Flein

Art Cramons

Important: The beam of light has to
be in the same position on both eyes.

” Tl"P:
\ i W The paint dries verb 3
STE”CILLI“& ; «1uick{b in the fine pored @ \
ERE  Art Stamp. Tt therefore has ¢ IM 4
. g to be cleaned under cold 4 SKI“&
Select stencil and place on the ] ] . .
- background. Spray with the water wmdmfelg. /¢ To omit certain areas from
Do not use 400 much b\ '\ desired Art Spray colours. To P sprqying, these can be co.vered
sprai 5o the paint cannot seep . prevent unwanted colour stains, 7 . v_vl';]h cardboard shopis (circles,
whderneath the stencil. Clean the %1 briefly remove the paint from Slb.oure"ess’ efc) C;L ofher
stencil under runnina cold water. Do ’ the stencil before removing by OPISCts. spray Wib one or
. | shades of Art S wand
et throw awaty 1538 paper {ouel! rolling a roll of paper towels STAMPING removo the obloch, prafand -

across the stencil. Alternatively,

carefully lift the stencil and press Spray Art Spray colours onto

onto a different background the background. Press a dry

to create a negative image for stamp into the still wet colour

subsequent creations. and remove paint from the
design area again. The stamp
design will appear slightly
lighter than the rest of the

background. »
F RN

The top laners can be used as
co”aée elements in future art
}:mf)'ec{s.



“Extremeln larae, extremeln fast
and exfrege(béexc(fl'noav If“%‘
onlw a few steps from the tall
sk scrapers to the areen
s??ces of Central P?r/(

and the larqest collection

of modern art at the
Musewm of Modern Arts.

- Hard(ta ani other

- ;cifb can describe

i comr[exitb and

- chanage as well as
a new%rk. And
. despite the

iqantic differences,
%?5 c(fb creates a larae and
[(ve(b overall picture.
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Art Craaons

2 | " ) l ‘ ,:

& . A \

g. Art Cfﬂ)fﬂl'l m‘ ] i) Draw circles in different sizes
o W ot it o i L e - ' with the Art Crayons, e.g.

in pink.

ART CRAYON

Soft, water-soluble wax cra.bons i/
. 27 Use a colour that
‘:or We'é th 6{?‘3 'teCl\P\«li(keS. 5 coordinates well with the

artwork 4o transfer the

J » h desiap. This means that the
/—\ o o S N3 Lokémrs will not stand out

# later on.
WMIXING / / (a .
?L@ n:DIM .’ The colours caramel or .,':_,;.
b diff had ‘ 14 old create
A i t  d a al
At Crayons i thick layers rabure] TRACING

as stripes, squares, circles,

efc. close together. Then N . ‘
immediately rub together with ";
fingers, cloth or cotton swab. . .
For the so-called edging, the ’rhe‘ de5|re.d areas with the
edges around an arfwork or painted side facing down.
parts of the elements of an WI'PE Elsszrrzic;e:of:ﬁ:rl‘ir::
artwork are designed, e.g. ) .
adhered picturesgcnd Wogrlds. STE“,CILLIM with a hard penC||,.brush
Use the Art Crayon to paint handle, etc., applying firm
along the edge and smudge Paint the area with the Art pressure. The transferred

Apply an Art Crayon shade
to the paper all over in
an even layer. Position in

immediately. Crayon. Position the stencil and desli)grl}‘c;mdnow be ' F(H {LC S'Pa_ces
wipe the stencil design with embellished.
a moist cloth. The design will b- with another shade of Art

¥ appear as a negative of the . :~w,' ", Crayon.
stencil in a slightly lighter shade ik

than the background.

WATERCOLOUR
TECHNIQUES

Apply Art Crayons and spray
with a fine mist of water.
Smudge the dissolved colours
with a brush, sponge or cloth.
Use more water and tilt the
picture to create a droplet
effect. Spray on more water if
required.

Alternatively, apply a fine mist
of water before painting and
draw on the wet background
with Art Crayons.

Varu the 1uanﬁ{ of

STA MPIM >- | i water applied to create

different stamp effects.

Ti?:
The Marabu
{ Srm er with atomiser

Moisten a rubber or silicone
stamp with a fine mist of water.
Then paint the design with Art
creates an easily ad- ¥ Crayons and stamp onto the
J'usfaue fine S}’ra& ,\ bcckground,

mist.




Details

Use the Deco Painter
to paint tree trunks,
shrubs and other
embellishments.

c
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NEW YORK . 23

| Srraber
Spray the picture edge
with water.
Apply Acryl Color to
the moistened edge.
Use the modelling
brush to create fine
patterns or writing
in the still wet paint.
Note: The paint still has
to be wet for this.

Position stencil
and spray Art Spray over
the stencil.

If desired, spray more
shades of Art Spray, also

Paint roller

Dab on different shades of Acryl
without a stencil. ‘ Color in thin droplets and spread
with the paint roller.

Trees

Use a paint roller to
spread Acryl Color
black on a paint
palette, then pick
up the paint with the
painting sponge and

press down fully.

Tl'r:

This {uLniiue can also be
used with stencils to areat effect.
Sim?( f{ace the stencil on the
painted surface and rub the
Jesioo\h with the moist cloth.

. . Landsca
Wl‘PC {CCL“N e 7 qaly,; N userhejrrcchjnrodrow

trunks on the smudged wax
circles.

Apply Art Crayon shades, then smudg® with a
moist cloth, sponge or brush.

%
W
- oy .
AN To create a great colour transition, moisten a
brush with water and use a circular motion to

dissolve the wax paint.




“Berlin is alwabs worth {Le)ourne?. The mixture of
old and new creates a whique hotchpotch of expressive

moments. Berlin has rouélx a{ées, it has érown

?% a.uf&enﬁca”b and accepts everbfﬁiu and evernone into
%{ its collection. Berlin is honest and ﬁect and Berlin
s o.(wa.bs wp to date. That creates a r&bfLm which
can hard (b be found anbwLere else. This rl‘bd“” is
characterised ’pb a sronfane({b that turns everly moment
into a visible emotion.
VA T
%%%&%&é&&&z The best exa.myle is the Berlin
"é)\l\"\’\l\g\:\:\:\:‘: S, Wall. Its remains are still o
YT testament 1o the emotional
world of Berlin.
With the Art Painters T can

recreate this S?owéane(fb in

wi journal. Whether over,
whder or in between, it )us{ has
to be spontaneous and From the

Véronique Stohrer,
Illustrator

Art ﬁaiﬁter

Merylmalatifl - Leryhic marker - Foulre ocryligoe

Product information see page 28

ART PAINTER

Universal “"’3(‘-‘ warker! ACTIVATING THE MARKER

Shake the marker for 2-3 minutes with the
For er"él-h« ) CM‘Le”lSLl'h, cap closed. Press down the tip repeatedly on
5‘ 5‘ a neutral surface until the ink starts flowing
into the tip. You can start painting when the

and )mmﬂ% fip is filled.

pitte !
P m:.'t‘:r.\\\-\:\:m ¥
vaE :

ginzelfah®

gerin AB

( When the ink S\;,o?s Flowina, ‘

L e
st B e

2,60 EUR

ACRYLIC PAINTING

The high quality valve system
provides an even flow of paint
and long paint application with
accurate lines. Colours can eas-
ily be blended together to cre-
ate inferesting colour transitions.
While the paint is still wet, the
colours can easily be smudged
and blended with the brush.

This creates blended transitions.

Tip:

Slm.ke and pump once or

twice.



Tf‘F:
The colowrs of
the Art Painters are
coordinated with those

of the Art Srrabx and
can be combined
?er\ced[ .
1l
., . _—

Tl? : 5 A -

Clean the fl}’ with h

clean water when it is WKITIM A ytD
EMBELLISHING

Art Painters are ideal for
applying finishing touches due
to their high opacity and their
suitability for different materials.
Words and sayings, frames or
borders for individual objects

in the picture create visual

depth and highlight individual )

PATNTING

Shake the Art Painter and start
pumping. Then position in the
desired place. Use the different
sides of the wedge-shaped tip
for painting thin or thick lines.
Always hold the pen at the
same angle without turning it to
create alternating thin and thick
lines and expressive calligraphy
effects.

dir{b.

CREATING
BACKGROUNDS

Art Painters are ideal for
creating backgrounds. The paint
can be applied in many ways:
all over or in patterns such as
circles, dots, checks, stripes, etc.
After drying, the colours can be
painted over.

elements and messages.

Paint quickly and apply light
pressure to make the texture
of the tip visible and give the

painting a “messy” character. Ersure that the

1 surface is drn and free ¥
; 53 Fro»»érmse and dusf,‘ ]

-

s A

}
4
\ (;/

Abter use, immediatel
re?{ace the cap to prevew the
ink from drujng out and the tip

from cloaging, Dried out tips
Cfi%e Zleaned. Store
Lor[zom‘,aﬂb.

Cahho

DABBING PATTERNS

Use the different sides of the
sturdy painting tip to create
patterns. Simply dab with the
desired side of the tip several
times to create shapes such as
circles, flowers, grids, etc.
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Crea.mb, water-based a.crb[(c Fainf. The colowrs can be mixed toaether, the
can be diluted with water, are 1uicl< eri% liélx{—\casf and water-resistant.
For application with brush, paint roller, sponae. Also suitable for stencillin
and S":amr(% A??((caﬁon on materials such as canvas, paper, wood, etc., free

from dust and gresse:
271 019 021 013 006 031 014
Ivory Yellow Medium Orange Vermilion Cherry Red Magenta
Yellow
032 033 034 251 007 090 055
Carmine Pink Bordeaux Violet Lavender Light Blue Dark
Red Ultramarine

053 056 067 075 282 283 040
Dark Blue Cyan Rich Green Pine Green Leaf Green Ochre I\éedium
rown

045 042 079 070 073 582 584
Dark Sand Dark Grey White Black Glitter- Glitter-
Brown Silver Gold

Q s
082 084 770 792 750 748 772
Silver Gold Metallic- Metallic- Metallic- Metallic- Metallic-
White Petrol Violet Taupe Anthracite

f
/y
s

~N

Cream ?asfe—l(/(e acrulic paste in watt v\mLite and Me{a{l}olours. Acrb(

\
Paste Fine and soft sand for sand and snow effects. \
~ { [
é{
070 082 084 809 811 ,
White Silver Fine Sand Soft Sand




ACRYL GEL GLOSS

Water-based, creamin,

- clear, [ossbacrblicée[. -

. For delicate raised
i®
iM effects.

Dries to a (ossb

transparen finish.

ACRYL GESSO

Fine, Lé”b o)m«iue,

L ’8""{3 2bsorbent
i® acrulic primer, water-
M @l Lased.
(GESSC Q ‘
- 070 073
White Black

ACRYL GEL MATJ

Water-based, cream:
clear, watt a.crb[(c 6&(.
For delicate raised
effetts.

Drries to a wmatt

to Porcelain—like

t

transpanent finish,

Je?em(ikéon la.ber

thickhess.

COLLAGE GLUE

Water-based,
- {raws?aren{, thick

lue with stron.

e )
M @ adlesion.

MARABU ACRYL MOUSSE

L(’éln‘,we(éh }ms{e( acrs! ic paste, water-based, chalk character. For ar?[ ication
with paint knife or brush) ideal for sfenc(”(#zﬁ Switable for canvas frames, wood,

MDF, paper, metal and ma.nb other materials.

()

007 033 035 070
Lavender Rose Pink Lilac White
091 222 277 278
Caribbean Vanilla Mistletoe Light Grey

H. ]

M @4

...............

Trans?aren{, paste-
(ike acrbh'c thickener
for individuall
thickenin acrblic
paints. Add wp to

409 thickener to the
acrblic paint and stir.

Maraou

N
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R %, X"
S 72

.

. _ v?r(l((an{ water-based acrblic s}:mb. Tdeal for sfenci"itg for kacl(éroum{s and
e for (hieéraﬁ()h into mired media rr«v’acts on porous materials such as camvas,

. rarek, wood. The vivid colours can be mixed tooether, fl«eb can be diluted with
water, are «1uicl< eri% {ié/u‘,—ﬁasf and water-resistant.

225

020 220 023 212 123 031
Lemon Sunshine Tangerine Red Flamingo Chilli Cherry Red
Yellow Orange

.' j. Art Sp ".“ '

W

" ’ 005 034 039 007 037 057 141
’ Raspberry Bordeaux Aubergine Lavender Plum Gentian Sky Blue

091 153 255 158 061 092 041
Caribbean Mint Aquamarine Apple Reseda Petrol Khaki
295 078 073 082 084
Cocoa Grey Black Silver Gold

f [ : E .
3 Art Painter
| Lorplmaktli - vy Lo Finid 57

Tir: 1
The Marabu m’ée 1 15 min tip. Matt acrblic paint marker for wr(ﬁ% rain{(% em&e”isl\i% Tdeal
contains wimerous k for infeéraﬁou into artwork on Mm(,) materials such as canvas, paper, wood .
painters and liners with 1% Hiah 1(«4[& valve sustem For an even, exact Flow of colour and a saturated,
different effects and £ é b b

lo%aﬁliu{(on of colowr. S{urdb paint tips allow precise [ines.

225

220 123 005 037 057 153

Sunshine Tangerine Chilli Raspberry Plum Gentian Mint
Yellow

061 295 078 070 073 082 084

Reseda Cocoa Grey White Black Silver Gold




HBMBP[ mented, l(élx{—ﬁas{ Wax Craons with a creamn, soft
consisfencb. The vivid, light-fast paints can be mived for intense

transitions, watercolour effects in combination with water.

029 220 013 123 031 124
Flesh Sunshine Orange Chilli Cherry Red Pomegranate
Colour Yellow
033 007 037 057 098 141
Rose Pink Lavender Plum Gentian Turquoise Sky Blue
155 158 041 294 008 295
Kiwi Apple Khaki Caramel Terracotta Cocoa

070 073 082 084
White Black Silver Gold

Mixed Media range . 29

Pl i o wnanels v ligni
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DIN A4, Bricks

DIN'A4, Zentangle

DIN A4, Script

In addition to
the Art Stencils,

Marabu offers an
extensive range of
other stencils.

DIN A4, Animal Print
Combination

DIN A4, Chevron

DIN A4,
Blooming Garden

DIN A4,
Basic Combination

DIN A4, Growing Dots

: Effective Sfenc(”(vé on paper, canvas frames, wood, textiles and manty other

: - T waterials. Tdeal for backarounds in mixed media, art journalling, Scra1>1>oo/<in ,

g Art Stancil - - é J 33 é
et s card ml(ivé; for sfeu("(béwi{ﬁ all Marabw acrb((c and textile paints.

DIN A4, Honeycomb

DIN A4, Retro Flowers

DIN A4,
Modern Combination

DIN A4, Graphic
Pattern



= MARABU ART STAMP

Fine-pored a[esgn stamp for s{amribéLora[ers and Lackéroum{s. Tdeal for (nfeéraﬁon into

mixed media ?r«vecfs on porows materials such as canvas, paper, wood.

N L7

b
/ Y

16 x 16 cm Sunflower 16 x 16 cm Baroque

&)

4‘ N
t e
L

16 x 16 cm Hearts 16 x 16 cm Rose

v

\,
4

PO

MARABU ART ROLLER

Rubber effect roller for patterns and borders for use with acrb{ ic
paints and pastes.

10 cm, Giraffe 10 cm, Fence 10 cm, Tiles
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" MARABU BRUSHES

2 BRUSH SET BASICS BRUSH SET EFFECTS  COLLAGE BRUSHES
é The basic equipment Sunthetic brushes for The 60"4?6 brush
for mixed media. Robust individual effects and has short, veru fine,
brushes, perfect for brush textures. Tdeal ?ﬁf Hlexible s P’VU‘"’J“"
a.crbl(c paints. Universal for acrblic paints, il ristles which are ideal
: brushes, excellent for ;a theas  Paints, craft paints, - for all paper {ech’iues.

acruic paints and textured pastes and Tt is suitable for
wor?(n&on paper. Forte ¥ 1 - 6@/5."3rus[« handles wor{((%even on verb
brushes, ideal for \’T! " made of FSC® thin paper without
| workina with paste-(ike certified wood. tearing, Brush handle
paints, textured pastes soldle made of FSC® certified
and aels. Brush handles | ” wood.
made of FSC® certified | |
wood. \ 'FI
& 1] 18 ff_,:
— ' 4 brushes Ldke ' 4 brushes

GESSO BRUSH MODELLING BRUSH

Tdeal For yrimi%
Brush handles made
| of FSCO certified

wood .

The moa(e”(;élwuslx set
with different silicone tips
(round, Flat and anoled)
| s suitable for mixing,
srreadin and modeﬁn
?as{e—[ (??e paints, textured
pastes and aels. The
silicone tips allow 10.1'61(
and easw cleanina of the
Lrusl«esb S
" Prush handles made of
FSC® certitied wood.

Brushes
are available in X &
‘ different sizes, from |

narrow to verb

wide. /

: HE J 5/silicone brushes




MARABU TOOLS

PAINTING SPONGES

Pa.(nﬁ%s?on es, fine-pored and

laroe—pored. Tdeal for larae-area
arﬁiuﬁow and For Hehﬁéamf

s’c(r?(('oé{ecl\niiues. ¥ 37 Cm.
3 sponges

SPECIAL EFFECT KNIVES SPRAYER

Paint knives in different
shapes for wnique effects
iw paitts, textured pastes
ahd éels.

PAINT KNIFE SET PAINT ROLLER

)
™
o
o
C
o
B
.8
5
o]
=
Rl
3
X
=

Five different plastic artist's knives Paint roller made of hard rubber
for worki%w({L Pasfe-like ?a(m‘,s, with er&onomic handle for eas
textured pastes, éels and a0 La.m{l(kéam( thin application on

firm materials.

5 paint knives

wooden paint knives,
! i stencilling brushes, etc. are §
1 available from the overall

Em}nﬁb bottle with atomiser
for interesting mixed media
fec[miiues. F(l% with water or
water based products.

Not suitable for alcohol based

paints or paints with é’({\‘,er

}aa.rﬁc/es.

3 paint knives
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BLATT
SHEETS

NFor watercolowr, a.crbl(c and co”a&e \‘,eclm(riues and for sketchin.

I G

> and mixin {eclmiclues. Fine arain; matt, natural white; olued on
L sides. S?ﬂt\’o%a.m{ resistant to light and a&ain , the paper pad
Provides the ?erﬁed basis for all eanialues. The matt, natural
white colour of the paper provides true colowr rem(erinéam{ a fine

WY rain to allow saturated and
even paint a??licaﬁon.
o Sized on both sides to provide
- - a smooth surface.
g
=
o
=
-
3
b3 I
;
l_ |
24 x 32cm 30 x 40 cm
)
#  NOTEBOOK ARTJOURNAL (55710
B s || Lo/
24
:’ ‘Tlxe matt, Fine 6”.(0» paper is ideal for all )w.(m‘,s and feclmiulues and the natural
white, fade-resistant material provides true colowr rem{eri% The hiah 1ualif
production with sfriné%ihd(%aud inside folded pocket make the Loo?\%e idea
companion.
riiomia S Y
\ k,«,' TIP'

Express wour Fee{ik?s,
experiences, wishes and Fantasies

in arf)ourm”(;?%rouél\ colowrs,

desians and words, without rules or

\ limits. Tn bour owh wab, in bour
Persom{ s{b/e.
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RING BINDER 321 1300
MIXED MEDIA s ||| |_o/m?

SHEETS

Mixed Media range . 35

For watercolowr, acrblic and collt§e \‘,ec[m(fiues and For sﬁafal\ivéam( mixin

’ceaniiues. The s’cum{b paper is i eal for {eaniiues with a L%l« Pi ment or
water content. The fine pm(n of the paper yroviﬂ{es even rain{ app ication and

the colours remain vivi

thanks to the L8L level of resistance to Faa[(péo\c the
material. The high 1ua(ifb r(%HM{%rrovia{as freedom For Paée a[es%n and
F(exiLi[(fb for c?oos(%a/esgus and materials.

Cawvas frames,
&arJ'Loa.r‘z{ a.hd ?arer
pads are available in

Mhb sizes.
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